
GALERIE KARSTEN GREVE 
 

 

 
DRUSUSGASSE 1-5     D-50667 COLOGNE     TEL + 49-(0)221-257 10 12  

info@galerie-karsten-greve.de    www.galerie-karsten-greve.com 

 
 

 

 

 

 

KATHLEEN JACOBS 

ATHOS 
 

30.08. – 26.10.2024  

Opening August 30th from 5 pm to 8 pm 

in presence of the artist  

 

Pressekit 



GALERIE KARSTEN GREVE 
 

 

 
DRUSUSGASSE 1-5     D-50667 COLOGNE     TEL + 49-(0)221-257 10 12  

info@galerie-karsten-greve.de    www.galerie-karsten-greve.com 

KATHLEEN JACOBS 

ATHOS 

 

The Karsten Greve Gallery is delighted to present American artist Kathleen Jacobs in her first solo exhibition in 

Germany, introducing her as a new artistic voice in the gallery's program. The opening, in the presence of the artist, 

will take place on August 30, 2024, as part of the DC Open Galleries 2024. Interview requests are welcome during 

this time. Additionally, a comprehensive accompanying publication in three languages will be published, showcasing 

the multifaceted work of this exceptional artist. 

In a unique, collaborative creative process with natural elements and time, Kathleen Jacobs creates a poetic and 

multifaceted abstract painting. The viewer is offered a fascinating visual experience. Initially faced with seemingly 

monochromatic works in white, blue, yellow, or red, various layers, horizons, and landscapes gradually unfold, 

enhanced by colors such as brown, black, or green. These depths are intensified by colors that the artist does not 

add herself. It is the traces – the patina – left by nature on the canvas that invite the viewer to contemplate the 

interconnectedness of nature and the abstract beauty of the world in a kind of lyrical meditation. 

" For me, trees are a template for the law of nature. I realized that the lines and patterns of 
the bark were very similar to forms found in nature. Clouds in the sky, waves in the ocean, 
flowing rivers…" 

Kathleen Jacobs utilizes the surface texture, the wood grain of tree bark. By vertically stretching the linen fabric 

around different tree trunks and applying her frottage technique, inspired by Japanese woodblock art, Jacobs 

transfers these complex patterns and forms in infinitely nuanced color gradations to the canvas. As seen in vivid 

photographs of the process, she gradually applies additional layers of color using a piece of linen soaked in pigments 

and oil paint. In this lengthy, almost ritualistic process of her artistic exploration, which can last several months to 

three years per canvas, Jacobs invites the other actors to leave their mark on the canvas. 

Her approach is deeply rooted in the Chinese philosophy of Taoism. The credo "action without action" symbolizes 

Kathleen Jacobs' artistic practice. While her early works show a clear tendency towards the tradition of plein-air 

painting in Western landscape art, she gradually moves away from figuration, especially after her transformative stay 

in China (1984–1988), recognizing the only possible approach for her art: 

" I’ve spent many years outside painting and making woodcuts. After some time, I realized 
that I should use what was there (physically) to make the work… It was an interesting 
experience, collaborating with trees, weather, and time to paint these images. I allowed the 
surface to speak for itself. My work is born from the collaboration between the trees, the 
natural environment, and myself, but it’s not about trees; they are abstract paintings. The lines 
and patterns are important, nothing more, nothing less." 

This approach and the associations intended to be evoked by the imprint are realized through a distortion effect, as 

Kathleen Jacobs rotates the canvas by 90 degrees, revealing horizontal lines. 

Kathleen Jacobs is a passionate pilot. When one contemplates her works, associations ranging from lightly clouded, 

blue skies to stormy horizons, which constantly shift depending on altitude, come to mind. In navigating this cosmos 

without a fixed horizon or reference point, one relies on so-called aviation fixes that mark intersections in the sky. 

The abstract work titles - composed of five capital letters, such as GRACE or SUNUP - represent these fictional 

intersections on Kathleen Jacobs' celestial map. The titular piece ATHOS actually marks a navigation intersection 

utilized by pilots and defines Jacobs' studio in Great Barrington, Massachusetts. The discovery of this aviation 

vocabulary near her home inspired Kathleen Jacobs to assign coded titles to her works. 
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For her inaugural solo exhibition in Germany, the artist chooses the title ATHOS to share this significant moment 

in her artistic journey and the inception of her inspiration. Her works invite the viewer to approach these 

intersections and discover the sky. Stripped down to the essence of natural forms, Kathleen Jacobs' art invites the 

imagination to soar freely. 

The award-winning cinematic documentary Woods of Symbols: Kathleen Jacobs, a Portrait by Jérôme Neutres and Aurore 

Blanc from 2023 on her artistic work will be featured in the exhibition. 

 

The extensive accompanying publication with contributions from Andrea Jahn, Jérôme Neutres, and Jeanette 

Zwingenberger can be pre-ordered starting from early August through our website." 

 

 

 

 

 

PRESS CONTACT 

Kristina Hoppe 

k.hoppe@galerie-karsten-greve.de 

We are pleased to provide you with images of the exhibition. 

  

mailto:k.hoppe@galerie-karsten-greve.de
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Photos: Lisa Vollmer 
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Further Artist’s quotes 

 

“I’ve been inspired by the Minimalists for over three decades. I feel an association with their aesthetic, and how it 

related to many of the Asian disciplines I practice on a daily level.” 

 

 

*** 

  

 

“I strengthened my body core and hand by practicing and using the entire body to move the brush. I think that 

calligraphy is an invaluable training method for all artists.” 

 

 

*** 

 

 

“Looking at the grain of those trees it occurred to me that I should try choosing the trees themselves and making 

a frottage. That was the departure point. The frottage is a sort of print using the relief on the tree itself as though 

it was a plate or a woodcut, and the frottage itself is a form of print, and it worked.” 

 

 

*** 

 

 

„These works … have been outside and worked on as much by my hands as by the natural elements. The 

interesting thing about this process is the collaboration of my hand with the hand of the environment … What I 

am interested in is the patina, the work that happens when the elements take over – the process, the elements, the 

environment, the animals.” 

 

 

*** 

 

 

“You see these same forms in wood, rock, in the sea, in the sky, in land, even in the desert, because they are 

shaped by the movement of air. What was interesting to me was to find the original marks that came directly from 

nature that created these patterns and were recognizable in many different ways but had no horizons so they 

couldn’t be said to be an ocean, a mountain … they could be definitely related to landscape, they could be many 

things.” 

 

 

*** 

 

“I hope my work inspires people to let their imagination fly freely, following the canvas’s lines, colors, and 

textures as a guide.” 
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Biography 

 

Born in Aspen, Colorado, in 1958, Kathleen 

Jacobs attended Pine Manor College in 

Massachusetts, then obtained a degree in 

graphic design at Politecnico di Milano. The 

program’s rigorous focus on problem 

solving later influenced Jacobs’ artistic 

approach through her penchant for aesthetic 

analysis and continuous refinement of 

technique. In Milan, she met the artist 

Huang Heiman, with whom she moved to 

China, where she lived between Beijing and 

Hong Kong from 1984 to 1988. There, she 

studied alongside Heiman’s father, the 

Chinese artist Huang Yong Yu, a master of 

traditional Chinese painting and calligraphy. 

She engaged in mark-making through 

calligraphy and diligently practiced with a 

diverse variety of materials and processes. 

After her return to the United States in 1988, 

she began exploring encaustic printing, 

ceramics and welding at the Anderson 

Ranch Arts Center in Snowmass Village, 

Colorado. Jacobs initiated a life-long interest 

in the tree form through traditional ink-based landscape drawings and paintings and after returning to the 

United States the tree would dominate Jacobs’ artistic vision and practice. Upon her return to Massachusetts 

in 2000, she pursued her artistic projects and her activity as an aerobatic pilot. Kathleen Jacobs’ major project 

Clearing in Hillsdale, New York, a project of over sixty five works, spanned three years from 2010 to 2013 and 

involved an installation in a walnut orchard. The Echoes project is currently underway at TurnPark Art Space 

in West Stockbridge, Massachusetts. She is also currently engaged in an installation of thirty three canvases at 

“The Mount” in Lenox, Massachusetts, a National Historic Site and the former residence of Edith Wharton 

(the first woman to win a Pulitzer Prize in 1921). Kathleen currently lives and works between New York and 

Great Barrington, MA. 

 

  

Portrait of the artist | Foto: Lisa Vollmer 
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Kathleen Jacobs 
REVEL 

2024 

 

Oil on linen 

284.5 x 195.6 cm | 112 x 77 in 

 

 

KJ/M 66 
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Kathleen Jacobs 
PANEX 

2023 

 

Oil on linen 

61 x 61 cm | 24 x 24 in 

 

 

KJ/M 76 
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Kathleen Jacobs 
COZIE 

2023 

 

Oil on linen 

152.4 x 160 cm | 60 x 63 in 

 

 

KJ/M 79 
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Kathleen Jacobs 
ATHOS (Tokaido Road) 

2023 

 

Oil on linen 

203.2 x 193 cm | 80 x 76 in 

 

 

KJ/M 83 
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Kathleen Jacobs 
SUMET 

2018 

 

Oil on linen 

274.3 x 200.7 cm | 108 x 79 in 

 

 

KJ/M 85 
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Kathleen Jacobs 
HALLI 

2021 

 

Oil on linen 

61 x 61 cm | 24 x 24 in 

 

 

KJ/M 91 
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Kathleen Jacobs 
GRACE 

2017 

 

Oil on linen 

289.6 x 200.7 cm | 114 x 79 in 

 

 

KJ/M 92 
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Solo exhibitions  

 

2024 ATHOS, Galerie Karsten Greve, Cologne 

2023  Drift, Galerie Karsten Greve AG, St. Moritz 
LUMEN, Galerie Karsten Greve, Paris 
Green Creek, The Bonnier Gallery, Miami, FL 

2022  Kathleen Jacobs, Fergus McCaffrey, Tokyo 
Kathleen Jacobs, CADAN Yurakucho, Tokyo 

2021   SOARS, Heather Gaudio Fine Art, New Canaan, CT 

2019  Kathleen Jacobs. AVION, The Bonnier Gallery, Miami, FL 
Kathleen Jacobs, ARS Gallery, Honolulu, HI 

Kathleen Jacobs. ECHOS, TurnPark Art Space, West Stockbridge, MA 

2018  DRĒMS, Fergus McCaffrey, New York, NY 
SWELL, ARS Gallery, Honolulu, HI 

2017  Kathleen Jacobs, The Lab, Bellevue, WA 
Kathleen Jacobs, ARS Gallery, Honolulu, HI 

2016   Kathleen Jacobs: Clearing, Hillman-Jackson Gallery, Bard College at Simon’s Rock, 
Great Barrington, MA 

2013   Isha Nelson Gallery, Great Barrington, MA 

2012-14  Kathleen Jacobs. Clearing, Architecture for Art, Hillsdale, New York, NY 

2007   Peder Bonnier Inc., New York, NY 

2004   Peder Bonnier Inc., New York, NY 

1998   Peder Bonnier Inc., New York, NY 

1994   Peder Bonnier Inc., New York, NY 

1993   Patricia Moore Gallery, Aspen, CO 

1992   Jamison Thomas Gallery, New York, NY 

1991   Tavelli Gallery, Aspen, CO 

1989  Tavelli Gallery, Aspen, CO 
Patricia Moore Gallery, Aspen, CO 

Patricia Moore Gallery, Aspen, CO 

1988 Paintings and batiks, Gallery of the Bank of Aspen, Aspen, CO 

 

 

Group exhibitions  

 

2024 Springs Delight, Galerie Karsten Greve AG, St. Moritz 
51 WERKE, Galerie Karsten Greve, Cologne 

2023   Over land and Sea Part II, Hunter Dunbar Projects, New York, NY 

2022  9th Street and Beyond: 70 Years of Women in Abstraction, Hunter Dunbar Projects, New York, NY 
Selections, Hunter Dunbar Projects, New York, NY 
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2019  In Light of Shade, Fergus McCaffrey, New York, NY 
Inauguration. Carl Andre, Dan Flavin Richard Höglund, Kathleen Jacobs, Yayoi Kusama, Sol LeWitt, Joel 
Shapiro and Frank Stella, The Bonnier Gallery, Miami, FL 

2018  Under The Night Sky, Organized by Michael Black, Friedman Benda, New York, NY 

An Eccentric View: Tauba Auerbach, Jo Baer, Marsha Cottrell, Tara Donovan, Eva Hesse, Kathleen Jacobs, 
Yayoi Kusama, Agnes Martin, Mira Schendel, Fernando Mignoni, New York, NY 

2015  Gatherings, Fergus McCaffrey, New York, NY 
Crunchy (organized by Clayton Press and Gregory Linn), 
Marianne Boesky Gallery, New York, NY 

2014   Love Story. Anne & Wolfgang Titze Collection, Belvedere Museum, Vienna 

2000   Aspen Art Museum, Aspen, CO  

1996   Aspen Art Museum, Aspen, CO 

1992   Aspen Art Museum, Aspen, CO 

1990   Tim Brown Gallery, Aspen, CO 

 

 

Publications  

 

Leadem, Rose / Slovak, Richard 2022 Kathleen Jacobs, with texts by Charles Giuliano and Erin 

McCarthy, exh. cat. Fergus McCaffrey, New York/Tokyo: Fergus McCaffrey. 

 

Fateyev, Grigori / Clayton Press 2019 Kathleen Jacobs. ECHOS, exh. cat. TurnPark Art Space, West 

Stockbridge, MA: TurnPark Art Space. 

 

Clayton Press 2017 Kathleen Jacobs. Next to Nothing, Close to Nowhere. Ewing, New Jersey: Burckhardt Boles. 

 

Clayton Press 2014 Love Story: Die Sammlung Anne und Wolfgang Titze, with texts by Anne de Boismilon, Loïc 

Malle, Agnes Husslein-Arco, exh. cat., Belvedere Museum, Vienna: Verlag für moderne Kunst. 

 

Barbara Seidel 1995 Nine Aspen Artists, Personal Visions & Creative Environments, Aspen: CO. Third 

Eye Press. 
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Kathleen Jacobs: SOARS  

By Suzanne Julig 

 

 

The sublime and transcendent paintings of Kathleen Jacobs are produced via a method involving the 

traditional materials of oil paint and linen canvas, yet are fully realized through collaboration with the 

natural environment and time. This is profoundly demonstrated in the exhibition Kathleen Jacobs: SOARS 

at Heather Gaudio Fine Art. Upon entering the gallery, the viewer is pulled into the energy and movement 

embodied by the interplay of line, surface, and color of the works collectively, as well as being drawn to the 

meditative quality of the individual paintings.  

 

Early in Jacobs’ career she spent four years living in Beijing and Hong Kong, where she studied and 

perfected Chinese calligraphy. This daily practice of mark making, and a relationship with Eastern 

philosophies, would ultimately influence and enrich the defining works seen here. Jacobs’ artistic process, 

which she first explored while living in Aspen, CO, upon returning to the U.S., involves tightly wrapping 

and stapling thinly painted linen canvas vertically around a tree trunk. The artist then rubs the canvas with 

paint and oil stick multiple times over a period of months, and even years, creating a layered and textured 

surface. The resulting shapes, formed by the contours of the tree bark underneath, are transformed by the 

artist’s ongoing application of pigment, and the weathering of the paint and canvas by the elements. When 

completed, each canvas is turned so the forms flow horizontally.  

 

The painting titled SOARS, with its layers of white paint on a brilliant blue ground, is a notable example of 

Jacobs’ technique and its stunning result. The myriad textures, varied thickness, and shifts in tone of the 

marks compel one to examine the work closely, while alternately stepping back to engage with the overall 

essence of the composition. The horizontal orientation of the forms generates a sensation of moving water, 

or scudding clouds, while remaining abstract. It is worth mentioning that the five-letter painting titles, and 

the name of the exhibition, are navigational fixes, or coordinates, used by pilots. These markers have 

significance for Jacobs, who, since moving to Massachusetts, has become an aerobatic pilot. A correlation 

between an aerial view and the elements of landscape reflected in these paintings seems unmistakable. 

 

Julig, Suzanne 2022: „Kathleen Jacobs. SOARS“, in: Art New England. Contemporary Art and Culture.  
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Fuchs, Martina 2023: „Wind, Regen und Sonne gestalten diese Kunst mit“, Südwestschweiz, 10.3.2023.  
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N.N. April 2023: „Kathleen Jacobs. Galerie Karsten Greve. Arbres de vie“, Le Quotidien de l’art, Nr. 2584, 

6.4.2023, S.10.  



GALERIE KARSTEN GREVE 
 

 

 
DRUSUSGASSE 1-5     D-50667 COLOGNE     TEL + 49-(0)221-257 10 12  

info@galerie-karsten-greve.de    www.galerie-karsten-greve.com 

 
 

For further information, please contact us using: info@galerie-karsten-greve.de  
 

 

Galerie Karsten Greve online: 
 

www.galerie-karsten-greve.com 
www.facebook.com/galeriekarstengreve 
www.instagram.com/galeriekarstengreve  

GALERIE KARSTEN GREVE 

PARIS 

5, rue Debelleyme 

F-75003 Paris 

Tel.   +33 (0)1 42 77 19 37 

info@galerie-karsten-greve.fr 

 

Opening hours: 

Tuesday – Saturday: 10h  - 19h 

 

GALERIE KARSTEN GREVE 

KÖLN 

Drususgasse 1-5 

D-50667 Köln 

Tel.   +49 (0)221 257 10 12 

info@galerie-karsten-greve.de  

 

Opening hours: 

Tuesday – Friday: 10h – 18h30 

Saturday: 10h – 18h 

 

GALERIE KARSTEN GREVE  

AG ST. MORITZ 

Via Maistra 4 

CH-7500 St. Moritz 

Tel.   +41 (0)81 834 90 34 

info@galerie-karsten-greve.ch 

 

Opening hours: 

Tuesday – Friday: 

10h -13h / 14h – 18h30 

Saturday: 10h – 13h / 14h – 18h 

mailto:info@galerie-karsten-greve.de
mailto:info@galerie-karsten-greve.fr
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